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Willis O’Brien who brought King Kong to life in 
ssor Ray Harryhausen. 
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as a young man became hypnotised by the giant 


1933, and his spiritual succe 
Harryhausen was born in Los Angeles 


gorilla on Skull Island, developing a penchant tor 
Special effects on the big screen. 
This infatuation drove Harryhausen to experiment 
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in the production of short a 
unt working 


ultimately led to his first job with Paramo 


on George Pal’s Puppetoons. During the war he 
found employment with the Army Motion Picture 
Unit, educating soldiers on the use of equipment 
through animated sequences. 

At the war's conclusion, Harryhausen presented 


Willis O’Brien with a demo reel and hired as 
an assistant animator on Mighty Joe Young (1949). 


With the experience gained from working with the 





Struck up a friendship with writer and long-term 
collaborator Ray Bradbury, creating /Jhe Beast 


from 20,000 Fathoms in 1953. For the next three 











decades, Harryhausen and Bradbury enthralled 
moviegoers the world over with their unique brand 
of fantasy storytelling, breathing life into dozens of 
latex mythical creatures 
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Ray Harryhausen completed his last filn 
in 1982. Technica 
film effects had since dated the art of stop-motion 
SIS Z2 
commended for his superb contribution to the 


of the Titans 


animation. In Harryhausen was_ finally 
world of cinema when he was presented with the 
Golden Sawyer Lifetime Achievement Academy 


Award in 1992 
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sympathy o rom the viewer (like the aforementioned Beast from 
20,000 Fathoms), even if they did eat 

people and trash major landmarks 

Consider the plight of the Ymir, a 

creature trom Venus that washes 

up On an Italian shore, grows al 
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(1942) -How to Bridge a Gorge (producer) 

(1942) - Tulips Shall Grow (chief animator) 

(1946) -Mother Goose Stories (producer) 

CRORE Oa mmm tlm is 
(producer, animator) 

(1949) -Mighty Joe Young (first technician) 

(1951) - Rapunzel (producer) 

(1951) -Hansel and Gretel (producer) 

(1953) - The Story of King Midas (producer) 

(1954) - The Beast from 20,000 Fathoms 
(visual effects) 

(1955) -it Came from Beneath the Sea 
(visual effects) 

(1956) - The Animal World (effects technician) 
(1956) - Earth vs. the Flying Saucers (special 
photographic, animation effects) 

GRyeyAmer sm ee Oo le a) 
effects) 

(1958) - The 7th Voyage of Sinbad (associate 
producer, visual effects) 

(1960) - The 3 Worlds of Gulliver (visual 
effects) é 

(1961) -Mysterious Island (special visual 
effects) 

GRC mw rc meeelericc 
producer, visual effects) 

(1964) - First Men in the Moon (associate 
producer, visual effects) 

(1966) - One Million Years B.C. (special visual 
effects) 

(1969) - The Valley of Gwangi (associate 
producer, visual effects) 

(1974) - The Golden Voyage of Sinbad 
(producer, visual effects) 

(1977) -Sinbad and the Eye of the 
Tiger (producer, visual 
effects) 

(1981) - Clash of the Titans 
(producer, visual 
effects) 

(2003) - The Story of 
Ca lr) 
7 si T 
Hare 
(director, 
co-producer, 
animator) 4 

(2007) - Ray cx | 
lea elie * 
Presents: The ba 
ge ms | 
eC TT Lae 
(executive ig 
el cele lure) Hy 
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